Winnipeg Folk Festival Goes Digital with Shure ULX-D Wireless
« SF Marketing Inc.

The Winnipeg Folk Festival is one of Canada’s largest and longest-running music festi-
vals, celebrating its 40th consecutive year in 2013. With a wide variety of traditional music
on stages strategically located throughout Birds Hill Provincial Park outside the city, the
Festival attracts over 80,000 fans over its 5-day run.

Running sound for so many artists is no trivial task, tackled again this year by the Win-
nipeg office of Sound Art. “I oversee both ends of the stage in terms of the equipment and
solve any problems that come up. It’s a fairly big set-up, with lots of varying instruments
and production requirements for the acts,” says lain Graham, Technical Projects Manager
for Sound Art and primary systems tech on site. “Every year is slightly different, but
we’ve been working with the Festival for over 20 years, so we know it’s really a matter of
preparation and execution.”

One thing that was new at this year’s Winnipeg Folk Festival was the presence of Shure’s
ULX-D digital wireless microphone system. “I'm used to using the Shure UHF-R, which is
kind of the standard for professional wireless, and I have to say the ULX-D was equally
outstanding,” Graham reports. “Two handheld channels were dedicated to our stage em-
cees, and which left us six for the bands for use by artist needs and requests. We used
handhelds with bands like Galactic and Cat Empire. We also had beltpack options for gui-
tar and such. Dr. John requested a wireless Beta 98 for his trombone player, and we were
able to accommodate that as well. Overall, it really worked out great.”

Sound Art reports having no issues with the Shure systems used at the Winnipeg Folk
Festival. “We didn’t have an official RF coordinator, so we had to stay alert for unexpect-
ed users like visiting media, or if a band came in with their own systems,” notes Graham.
“I used Shure’s software, Wireless Workbench 6, which makes deployment really simple.
All T do is use a Shure receiver to do a scan of the area to give me a nice frequency plot

and recommended the best frequencies. Then it’s just a click of a button to synch the
transmitters to those frequencies. The whole process takes maybe five minutes, and it’s
very reliable.”
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operation at a very reasonable price point. From his vantage point at front of house, Gra-
ham felt the new ULX-D definitely measured up. “I liked the sound of it. The system has
very quiet noise floor, and no issues with latency or getting gain. The SM58 handheld
sounded the same as the hardwired, same tone and gain, so it was very easy to work
with,” he says. “It fit right in, and the performance was flawless. There were no com-
plaints from the visiting engineers and for us as the sound provider, that’s exactly what
we want.”

With responsibilities ranging over the entire expanse of the Winnipeg Folk Festival
grounds, Iain Graham appreciated the reliability of his Shure wireless tools. “Shure Wire-
less Workbench is the key,” he says. “It’s super simple to use, especially when you're net-
working devices to it. It's very simple to connect, then send the information to the soft-
ware to run the frequency calculation. It lets me do everything in one place, including ex-
clusions for other wireless brands, intercom devices, and DTV stations, which is really out
in the field.”

In addition to the use of Shure wireless mics, Sound Art used a wide variety of Shure
hardwired microphones for vocal and backline. “For a mostly acoustic event like this, we
had a pretty Shure-heavy kit out there,” says Graham. “The SM58 for vocals is sort of clas-
sic for a festival situation like this. Then for instruments, we had a bunch of SM57s, some
SM81s, and some Beta mics — 52s, 91s, and the new 98s. It all worked out quite nicely.”

Checking out the latest gear in the Artist Lounge

The Artist Lounge at the Winnipeg Folk Festival is a backstage tent area where perform-
ers can relax and socialize. As lounge sponsor, Shure took the opportunity to demonstrate
some of its latest equipment, including the new GLX-D wireless system and PSM 900 per-
sonal monitoring system. Steve Klotz, the area rep for Shure’s Canadian distributor, SF

Marketing, acted as host.

“Having Shure backstage was a new concept for the Artist
Lounge, which has been going for quite some time,” says
Klotz. “Folk musicians are not generally technology-dri-
ven, but they were interested in the freedom that wireless
could provide them on stage. It was a great opportunity
for them to see what’s new, learn a little and ask some
questions.”

The GLXD16 wireless guitar pedal system was especially


http://www.shure.com/americas/products/microphones/sm/sm58-vocal-microphone
http://www.shure.com/americas/products/microphones/sm/sm57-instrument-microphone
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! 2 noteworthy. Designed specifically to 1ntegrate into a pedal
G board, the GLXD6 receiver features an integrated guitar
tuner. The system also features automatic frequency management. Power up the system

and it scans, finds an open channel, and then links the receiver and transmitter automati-
cally. During performance, it detects and avoids interference automatically. The system
operates in the 2.4 GHz frequency range and features Shure’s lithium-ion rechargeable
battery system with 16 hours of operation.

Artists also had the opportunity to try Shure personal monitor systems. Steve Klotz
arranged for a feed of the FOH board mix to be sent via a PSM 900 system, allowing musi-
cians in the Artist Lounge to hear the clean sound and isolation of Shure’s SE425 and
SE535 universal-fit earphones.

“It was interesting. Folk musicians are very particular about their sound, so they were lis-
tening closely for background noise — especially the finger-style players,” reports Klotz.
“Of course, the Shure systems are very quiet, so those who tried it came away quite im-
pressed. Many of these artists had not even considered wireless before, so it was fun to
show them how Shure can help their performance without compromising their sound.
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Plus, I got to hear a lot of great music!
LINKS:

Sound Art - www.soundart.com
Shure — www.shure.com /americas
Winnipeg Folk Festival - www.winnipegfolkfestival.ca @winnipegfolk
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